AUGUST: CEAPN DON POHAY 1 WOT POP DYLAN! 


Mon. 8/4/97 —_ Lenox, MA Tanglewood Music Theatre 800-274-8499 
Tue 8/5/97 Montreal, QC Stadium du Maurier 800-361-4595 
Thu 8/7/97 . Toronto,ON Molson Amphitheatre 416-870-8000 
Fri 8/8/97. Buffalo, NY’ Darien Lake Performing Arts Ctr. 716-852-5000 
Sat 8/9/97 _Pittsburgh,PA Star Lake Amphitheatre 412-323-1919 
Sun 8/10/97  Clarkston,MI. Pine Knob Music Theatre 810-645-6666 
Tue 8/12/97 Scranton, PA Montage Mountain Performing Arts Ctr. 215-336-2000 
Wed 8/13/97. Hershey, PA Star Pavilion 717-693-4100 
Fri 8/15/97 Holmdel, NJ PNC Bank Arts Center 201-507-8900 
Sat. 8/16/97. Mansfield, MA Great Woods Performing Arts Ctr. 617-423-6398 
Sun 8/17/97 . Wantagh, NY Jones Beach Amphitheatre 516-221-1081 
Mon 8/18/97  Wallingford,CT Oakdale Theatre 203-265-1501 
Wed 8/20/97 Philadelphia, PA Mann Music Center 215-336-2000 
Fri 8/22/97 Virginia Beach, VA Virginia Beach Amphitheatre 757-671-8100 
Sat 8/23/97 Vienna, VA The Barns of Wolf Trap 703-218-6500 
Sun 8/24/97 Vienna, VA The Barns of Wolf Trap 703-218-6500 
Tue 8/26/97 Cuyahoga Falls,OH Blossom Music Center 330-920-8040 
Wed 8/27/97 Noblesville, IN Deer Creek Music Center 317-239-5151 
Thu 8/28/97 Chicago, IL World Music Theatre 312-559-1212 
Fri 8/29/97 St. Paul, MN. Midway Stadium 612-989-5151 
SEITEMPFR IN CENTRAL PARK! 

Fri. 9/19/97 New York, NY Central Park Summer Stage 212-307-7171 
HE PAPILWS FALL TOUR? 

Sat 10/18/97 Chicago, IL Congress Theatre 312-525-7793 
Sun 10/19/97 Ann Arbor, MI Hill Auditorium 313-763-8587 
Mon 10/20/97 Madison, WI Oscar Meyer Theatre 608-255-4646 
Thu 10/23/97 Minneapolis, MN Northrope Auditorium 612-338-2674 
Fri — 10/24/97 Omaha, NE Sokol Hall 800-771-3666 
Sat . 10/25/97 Denver, CO Paramount Theatre 303-830-8497 
Sun 10/26/97 Salt Lake City,UT Kingsbury Hall—U of U 801-581-7100 
Tue 10/28/97 Reno, NV Jot Travis Student Union — U of N 702-784-6505 
Thu 10/30/97. Grass Valley, CA Grass Valley Veterans Hall 916-265-9073 
Fri 10/31/97 Berkeley, CA Berkeley Community Theatre 510-762-2277 
Sat 11/1/97 Santa Rosa, CA Luther Burbank Center 707-546-3600 
Sun 11/2/97 Santa Cruz, CA Santa Cruz Civic Auditorium 408-429-3444 
Wed 11/5/97 Los Angeles, CA Mayan Theatre 213-480-3232 
Thu 11/6/97 Los Angeles, CA Mayan Theatre 213-480-3232 
Fri 11/7/97 San Diego, CA Spreckels Theatre 619-220-8497 
Sat 11/8/97 Las Vegas, NV The Joint 702-474-4000 
Mon 11/10/97. Tempe, AZ Club Rio 602-784-4444 
Tue 11/11/97 Tucson, AZ Centennial Hall — U of A 520-621-3341 
Wed 11/12/97 Albuquerque, NM Hiland Theatre 800-813-1376 
Fri 11/14/97 Austin, TX Texas Union Ballroom — U of T 512-475-6515 
Sun 11/16/97 Houston, TX Cullen Performance Hall 713-629-3700 


Mon 11/17/97 New Orleans, LA House of Blues 504-529-2624 


“Living in Clip defies the cliché—it's 
the rare live album that is more 
than just a respite between song- 
writing binges. ... Tt puts the oldies 
in-a context in which both initiates 
and non-believers 'can understand 
why DiFranco is rightly regarded by 
many as one of the decade's 
defining voices.” 

—Rolling Stone 
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(Sorry, cassette-lvers, CLF ¢ avaifaife a CP eify. ) 
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MORE JOY, LESS SHAME (1996) 

This 6-song EP features brand-new remixes of Dilate’s “Joyful 
Girl” and “Shameless,” plus “Both Hands” live in Austin. 
Special guest appearance by the Buffalo Philharmonic, 
conducted by the one and only Doc Severinsen. Acoustic, 
orchestral, and funkified, this is Ani as you've never heard her 
before. “For her fans, this EP will probably be a missing 
link...,” quoth the Vancouver Sun. 

Sorry, cassette fans, this one’s available on CD only. 


THE PAST DIDN’T GO ANYWHERE (1996) 

Ani’s collaboration with Utah Phillips (he does the talking, 
she provides the music and production) sounds like neither 
artist's solo stuff but remains true to the spirit of both. It’s 
an album of political satire where hip-hop meets folk and 
storytelling enters the 20th century. “The kind of album you 
want to sit and share a dozen different times with a dozen 
different friends,” says The Austin [Tx] Chronicle; “A hell of a 
lesson in history and philosophy,” according to Billboard. 


DILATE (1996) 

A disc guaranteed to demolish all preconceived notions about 
what the little folksinger’s up to. Ani calls this one “a 
serpentine journey ... through the stages of a love affair,” 
and the music for that journey ranges from solo guitar to 
loopy acoustic trip-hop to out-and-out punk-folk thrash. 
(Time, The Village Voice, The Advocate, and about 130,000 
other folks called it one of the best albums of the year, by 
the way.) 


NOT A PRETTY GIRL (1995) 
Further evidence of Ani’s growth as a songwriter and 


W) producer. 14 richly textured tracks present a not-so-pretty 


portrait of life in the city and on the road. Dirty Linen sez 
“DiFranco speaks her mind and frames her words with 
equally emotive, angular music. In doing so, she has struck a 


be ha\ chord with her Generation X peers, and offers a direct, if 


sometimes disturbing, view into the collective soul for 


anyone who stops to listen.” 


OUT OF RANGE (1994) 

The thinking person's alternative/acoustic punk feminist, Ani 
forges the roots music of the ‘90s in an album The Village 
Voice called “pound for pound, the funniest, hurtingest 
DiFranco outing thus far.” Lotsa quest musicians help provide 
the tension that ties the album together, even in its most 
serene moments. 


LIKE I SAID: Songs 1990-91 (1993) 

Completely revised versions of 15 of Ani’s favorite songs from 
her first 2 solo albums, featuring guest musicians and all-new 
arrangements, incorporating accordion, hammered dulcimer, 
violin, and even bagpipes. A folk/roots platter of strings, 
skins, and wood for the discerning palate. 


PUDDLE DIVE (1993) 

Ani’s fourth album really shows her incensed good sense and 
acerbic good humor. Melody Maker called this one “a great 
record full of things you wish you'd said ... A book of short 
stories not for the delicate-minded.” It’s the thinking person's 
punk—unplugged. 


IMPERFECTLY (1992) 

1992 may have been a bad year for relationships, but it was a 
good one for songs. Recording for the first time with other 
musicians, including touring drummer Andy Stochansky, the 
21-year-old alternacoustic grrrl creates an unpredictable ride 
deep into the wild world of righteous-babehood—and back 
out again. 


NOT SO SOFT (1991) 

Ani’s second album, recorded at the ripe old age of 21, finds 
her playing acoustic guitar, conga drums, and dust broom 
(??!). This woman is not afraid to use her voice: it skitters 
around, always on the verge of a scream or a giggle. 14 
pathologically honest songs that sing the unspeakable. 


ANI DIFRANCO (1990) 

The debut album from the 20-year old who gave folk music a 
bad name. They don’t come any rawer than this: simply voice 
and guitar, with minimal studio production. No confessions, 
no secrets, just an unapologetic, uninhibited skinny dip 
through Ani’s psyche. 
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The “tool” tee 
Front: Righteous Babe logo (left breast) 

Back: “every tool is a weapon if you hold it right” 
Colors: Mocha, Willow, Brick 

Sizes: L, XL, XXL 


ilate” tee 

Front: Righteous Babe logo (left breast) 

Back: “so i'll walk the plank, and i'll jump with a smile 

if 'm gonna go down, im gonna do it with style 

and you won't see me surrender, and you won't hear me confess 

cuz you've left me with nothing, but i've worked with less” 

, Color: Charcoal w/red & white text 
pack 


Sizes: M, L, XL, XXL 


The long-awaited “clip” tee!!! 

Front: Ani photo (album cover) 

and the words “living in clip” 

Back: Babe logo (center) 

Color: Jet black w/blue photo & red text 
Sizes: M, L, XL, XXL 
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